CONCLUSION


    In his stories and novels Hawthorne is primarily interested in the problem of evil 

which   can be found inside man. He shares something of the Puritans’ belief in an inborn 

human depravity. He is sensitive to the existence of evil within himself and his fiction 

explores for the most part the dark side of human relationships (Lewicki 58). His 

characters usually struggle with pride, egotism and intellectual arrogance. Isolated and 

lonely, they are separated not only from other people but from the other part of themselves. 

They are haunted by the influence of the past as they often suffer from their ancestors’ sins.

          
   Hawthorne does not share St. Augustin’s or Emerson’s idea that evil is just  absence 

of good. He shows the world in which evil has positive existence and all people carry a  share 

of it within themselves. As a result, everybody is by nature prone to evil. Human  nature  is 

dualistic and  therefore man is as often a victim as he is an agent of evil. According to 

Hawthorne, good and evil  are inseparable parts of  human nature so people’s destiny should 

be regarded as a result of the interplay of these two agents (Kopcewicz, Sienicka 288). 


   As Budrecki notices, for Hawthorne the sin can be hereditary (19) – it may be

 passed from one generation to another. His heroes cannot get away from the past, which 

often means that they are not able to escape from the consequences of a sin – their own or 

their ancestors’. Human soul is immersed in the evil as a result of the original sin. Hawthorne 

seems to claim that as human beings we have to distinguish between good and evil. We may 

not understand the nature of good and evil but we must be able to estimate intuitively the 

moral value of both  our deeds and thoughts. If we are incapable of that, we cannot be called 

a human being.  This is the example of Goodman Brown  who cannot  estimate people’s

behaviour in the right way: everyone for him seems to be only sinful.


                  Worthy of mention is equaly dualistic nature of sin (Budrecki 24), which on one 

hand can be treated as breach of moral rules but on the other hand, it can also prevent further 

offences and wake the heart from lethargy. So sin is a loss which may contribute to final 

redemption of man. Pastor Hooper puts on a black veil to wake up his parishioners from the 

lethargy.
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        While for a Calvinist the sin is only a dangerous obstacle to the promised 

salvation, Hawthorne considers it as  acknowledgement of the brotherhood of man. He seems 

not to be concerned with the events that can happen in an afterlife. Hawthorne’s stories are 

speculations on this problem; starting from a journey or a slumber, a dream in the forest or 

from putting on a veil and showing finally the consequences of these events. His stories are 

the projections of these speculations into the lives of men and women – familiar people 

removed by imagination to the colonial past: Young Goodman Brown who meets his lover-

wife at a midnight sabbath in the depths of the woods where many noblest members of 

society are also present. The author describes  man’s deliberate attempt to learn the truth 

about that dark side of himself which he knows exists and the consequences of failing to 

accept it. Brown after the meeting in the forest becomes a discouraged, hopeless man who is 

convinced that everyone is sinful. The minister wearing a black veil seems to be trying to 

force  his parishioners to realize that not only he but they also try to hide their real nature 

behind  masks.        



The previously mentioned “ magnetic chain of humanity” is often present in 

Hawthorne’s writings. It is a kind of human solidarity: all people are equal because of the 

fact that all of them are sinful. It means that people are equal in sin and the world of 

Hawthorne is the community of the perverted and the sinful. Because of the fact that these 

short stories are concentrated neither on the characters nor on the events but rather on 

expressing the certain moral principles, the characters in his stories never become anything 

more than just  phantoms, vaque symbols, the scenes are also painted in blurred, blended 

colours. The mood is tense though tranquil, because Hawthorne feels so acutely the human

tragedy that he delineates. Spiller (72) sees Hawthorne’s hero as: 

            (…) endowed with the hope of perfection seen dimly through his Christian faith, but  

  forever thrown back on himself to discover a dark salvation in the mystery of sin. 

  Behind  all Christian tragedy is the theme of the Fall, whether of man or the angels, 

           and the consequent struggle for salvation.

Both Brown and Hooper are heroes whose fates are presented by Hawthorne as  examples of 

the predicament of the nineteenth century man.


   Many critics claim that the central problems of  Hawthorne’s literary art are moral 

and religious concerns.  His repeated portrayal of hidden sin and the individual’s 

confrontation with evil led Melville to see in Hawthorne “That Calvinistic sense of Innate 

Depravity and Original Sin, from whose visitations, in some shape or other, no deeply 

thinking mind is always and wholly free” (McMichael 1121). Hawthorne as a Romantic 

writer is absorbed in the enigmas of evil and of moral responsibility interwoven with man’s 

destiny in nature and in eternity. However, in his interests he was not alone because he 

shared them with such contemporaries as Poe, Emerson, and Melville, and even with others 

more remote still, such as Milton and Shakespeare (Bradley 651). 
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