Joanna Pryga 

          Phonetic, lexical and syntactic stylistic devices.

Generally  speaking, stylistics can be defined  as a branch 

of linguistics  which studies   variations of the use of language. It depends  on   certain factors, like the  user or the situation of communication. The central  aim of  stylistics is to apply  linguistic terms to describe language. In a narrow interpretation   it means  the linguistic analysis of the most complex uses of language. According to Cuddon , " it  is an analytical  science    which covers  all the expressive aspects of  language: phonology, prosody, morphology, syntax and lexicology".
 In other words, we study the style   of a particular writer in order to identify linguistic  features of the text. To produce    an aesthetic impact on the reader the writer  chooses special patterns which we call stylistic devices or figures of speech. Baldick defines figure of speech as " an expression that departs from the accepted literal sense or from the normal  order of words, or in which an emphasis is produced   by patterns of sound ".
 Therefore we can distinguish several  types of such patterns. We can talk about figures of sound, lexical or syntactic stylistic devices. 

                                    The main figures of speech based on semantic transformations are : simile, metaphor, metonymy, synecdoche and oxymoron. These patterns are also called tropes or figures of thought. They create images and extend the meaning of words. Tropes are words used in an unusual way in  place of another words  which should occur according to language rules.

    
               One of the tropes is a simile. It  is an explicit comparison of two different things using linking elements: as if, as though, such as, like. The author forces us to explore unexpected similarities between two objects. Silmile often appears in poetry. Emily Dickinson uses it in her poem: "The Wind Tapped Like a Tired Man":    

                  The wind tapped like a tired man,

                  And like a host, 'Come in',

                  I boldly answered; entered then

                  My residence within.

The wind here is compared to a tired man who knocks at the door in order to rest. Simile adds extra dimension to the movement of the wind. Dickinson wants us to imagine wind tapping at the door  and compare it to a guest. Wind is given some properties of a man.

                    The basic and most important figure of speech is metaphor.It is used to compare two things which don't seem to have anything in common. One object is described by another, usually denoting something else. The word 'metaphor' is  Greek  'transport' and means that the author transfers some qualities from one object to another. In contrast to simile there is no linking word so it is sometimes difficult to identify a metaphor. In order to define   a metaphor we can use terms coined by A. Richards, like: tenor , which is the object characterized, vehicle – object characterizing and ground – similarities between them. I have found an example of metaphor in a poem by William Cullen Bryant  " The Prairies":

                      These are the Gardens of the Desert, these

                      The unshorn fields, boundless and beautiful,

'Gardens of the Desert' are the prairies so the tenor are the prairies, the vehicle oasis and the ground – the common feature between them – green plants, vitality and beauty of a garden. This is an example of genuine metaphor, it is original, invented  by the poet. 

                    There are also 'trite' metaphors. They are conventional, used by speakers of a given language. These metaphors used to be  original ones but they started to be widely employed and became 'dead'. We have, for instance, the foot of a mountain or the arm of a chair.

                     The metaphor used by Bryant is an explicit one. Such metaphors take form  X is Y – prairies are 'Gardens of the Desert'. X and Y are then clearly defined. On the other hand, we can also have embedded metaphors where X or Y is implied. Ralph Waldo Emerson uses an embedded metaphor in the poem "The Snowstorm":

                    Announced by all the trumpets of the sky,

                    Arrives the snow  ...

Here, the tenor is the coming snowstorm, the vehicle – the trumpets of the sky. The ground is the sound made by trumpets and the storm.

                    Metaphors  may be prolonged. Then the comparison is made on different levels, tenor and vehicle share more than one quality.

                   There are also anthropomorfic metaphors in which objects, animals or ideas are given human features. It often happens in cartoons or in children's books  where toys are personified and can talk.

                   Another trope is metonymy which is Greek for 'a change of name'. Here, the name of one thing is replaced with the name of another, closely associated. Therefore, the press stands for journalism, skirt for a woman, pen for writing. A type of metonymy is synecdoche, where "the part stands for the whole, and thus something else is understood within the thing mentioned".
 We can say 'wheels' instead of a car or 'roof' instead of a house. 

                   When we speak about irony we mean the contradiction between the explicit and implicit meaning of an utterance. The right meaning is not said straightforward it is to be discovered by the reader. Irony may be indicated by intonation, mimicry and other factors connected with the situation of communication. While defining irony we must also consider the meaning of other parts of the text  and the reader's knowledge of the environment and people the author refers to. Depending on a given situation irony may become a satire, a parody or a joke.

                   There are several types of irony. Socratic irony is based on asking questions by a naive, uneducated man, conscious of his ignorance , which undermine his interlokutor's opinions and finally help to find truth. Such a character is called an eirön. Tragic irony  means the actions of a tragic character whose deeds, without regard to his will, lead him to an inevitable catastrophe. The irony is due to an antagonism between the hero's consciousness and his real, dramatic situation.

                   Hyperbole is a figure of speech which  uses exaggeration in order to emphasise the appearance or meaning of the object.It is the effect of the special choice of vocabulary and expressive intonation. Hyperbole used to indicate strong emotional engagement of the speaker and was supposed to create a similar reaction in the listener.There are many everyday examples of hyperbole, like: ' I haven't been to the cinema for ages' or ' I have told you a million times not to use  wax!'.           

                   An opposite to hyperbole is litotes. It is " a figure of speech which contains an understatement for emphasis "
. Here, it lessens the meaning of an object. For example, a retorician may admit to the public that he is not eloquent enough in comparison to the importance and  extent of the topic. Hyperbole  is also the replacement of one phrase with another – the negative antonym. Instead of saying 'quiet' we may say 'not very loud', 'hard-working' – 'not lazy'. Then, it is similar to euphemism , it softens sharp utterances, but supported with intonation or mimicry , can affect the listener even more than  directly.

                   When two contradictory terms are combined we talk about oxymoron. We have two antonyms in which we notice a metaphorical change of meaning resulting in a paradox, for instance: loving hate or boiling ice. This device was mostly used in 16th- and 17th- century poetry.  

                   Figures of sound, also called phonetic stylistic devices, include: rhyme, rhytm, alliteration, assonance and consonance, onomatopoeia.

                  Poets often use rhymes. Apart from aesthetic values the readers find pleasure  in the sounds and in the coincidence of sounds. Rhyme is the repetition of  similar sounds at the end of words which take a special position in a verse or in a sentence. It helps to create  rhytm of a poem as well as to make it easy to remember. Rhymes usually occur at the end of a verse but they may be spotted within a single line which is called internal rhyme. Rhyme plays mainly euphonious function but also indicates the end of a verse and organizes stanzas. It associates or contradicts words. 

                 Another figure of sound is alliteration. In this stylistic device the initial consonants of words or phrases are identical. Alliteration stresses the individual sound values of a language and intensifies certain sounds. It marks the semantic connections between separated words. Alliteration was widely used in Old English poetry till the late Middle Ages but became rare at the end of 15th century. It was  employed by William Cullen Bryant in his poem " The Yellow Violet ":  'When beechen buds begin to swell'
   - the letter 'b' is repeated in three successive words.                  

                Assonance is also based on repetition but here the vowels of neighbouring words are repeated in order to create euphony, for example 'come – love'. Consonance, in contrast, is characterized by syllables ending with the same consonant.

                Reverse rhyme is spotted when the initial consonant and the vowel are the same in two words, for example: feel – feet. When two words have the same initial and final consonants but the vowels are different we talk about pararhyme, like in: bean – bin.

                The further figure of speech is onomatopoeia. It is the use of speech sounds to imitate various acoustic phenomena.The most common forms of onomatopoeia are sound imitating words, like: whistle, swish, rattle, splash. In a literary work of art this stylistic device not only uses sound like words but also constructs sequence of speech sounds and rhythm patterns with the help of words, which, when separated, are neutral in the sense of sound.Onomatopoeia was often used by Edgar Allan Poe  in his  poems: "The  Raven", "Lenore" or  "Annabel Lee". 

                 The style of a literary work is often determined by the type and structure of the sentences, the way the author links them or how they are formed. Then we talk about syntethic stylistic devices. The syntax also helps to express poetry,  shows elements essential for suggestiveness of a literary work of art and concentrates reader's attention on them. 

                  Inversion takes place when there are changes in the normal word order. In colloquial speech it is used to bring out semantic, emotional or logical values of words. In poetry it serves to create sound and verse effects and to emphasise the difference of poetic language.

                  Parallelism is a kind of repetition. In a sequence of utterances it introduces elements which are analogical in the sense of structure or parallel concerning formality or meaning. It is considered to be the simplest  trick used originally in folk literature and is known  to the ancient poetic tradition. Parallelism  is found  in Beowulf , in  the works by Langland , T. S. Eliot and D. H. Lawrence. It was also employed by Walt Whitman in " I Hear America Singing" :   

                ... The carpenter singing his as he measures his plank  or beam

                The mason singing his as he makes ready for work,or leaves off work

                The boatman singing what belongs to him in his boat, the deck hand

                singing on the steam-boat deck,            

                The shoemaker singing as he sits on his bench, the hatter singing as he 

                stands, ...

At the beginning of each line the author repeats similar phrases which take form – noun-verb.

                    We deal with repetition when the same word or phrase is repeated twice or more times in a given utterance. It is used in prose and poetry where it is the basis of a structure of a poem. The repetition of sound may take the form of alliteration, assonance, consonance, rhyme, rhytm. Repetition based on syntax is called parallelism. There are also several kinds of lexical repetition.

                  Anaphora is characterized by repeating the same word or phrase at the beginning of a verse, sentence or stanza. In contrast, in epiphora the same word is repeated at the end of a sentence. When a word or phrase is placed at the beginning of a sentence and repeated at the end we talk about framing. Linking means repeating a word at the end of one sentence and at the beginning of another.

                 Another synthetic stylistic device is antithesis. It is the arrangement of opposing ideas or sentences which may be done with the help of synthetic parallelism, repetitions or lexical contrasts – antonyms. This rhetoric figure of speech was particularly used by Augustan poets.

               Asyndeton is a construction of sentences which are not linked together. The conjunctions, articles and pronouns are omitted. It is popular in modern poetry as ' a means of achieving compact expression '
. On the other hand, in polysyndeton there are sentences linked with the same conjunction.

              Figures of speech are unquestionably essential in all kinds of fiction – prose, poetry and drama. Those are the 'tools' of speech known and employed since the ancient times. Thanks to them a literary work can be suggestive, can create euphony or impose aesthetic impact on the reader. Stylistic devices are indispensable components of fiction.
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